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LETTERS TO 


THE EDITOR 


Voice: 

Thanks for Mr. Gavin McInnes 
for introducing us to the “paradox” 
of great comic talent Ho Che 
Anderson (February 95) 

He spoiled it though when he so 
clumsily mentioned all these per- 
sonalities with such inaccuracy. in 
a small introduction of no more 
than 20 odd lines, he mentions 
three figures. The Vietnamese 
leader HO CHI MINH has, 
according to Gavin, become HO 
CHE MIN (already two mistakes). 
The immortalized revolutionary 
CHE GUEVARA has been 
butchered a second time post mor- 
tum as GUEVERRA (two more 
mistakes this time in one sur- 
name). As for the so-called 
MICHAELANGELO, he’s no 
such thing. Check his name in the 
Britannica when and if you have 
the time. It is, tough luck, 
MICHELANGELO (but who is 
counting by now anyhow). Three 
personalities. Five errors. Thank 
God Ho Che Anderson wasn’t 
named after some other famous 
fellows. Three’s enough I sup- 
pose. 

Meanwhile, I'm praying for 
some improvement in the quality 
of your publication. If not, then 
what the heck. I still enjoy your 
paper regardless. Don’t let some 
picky pain in the neck like me stop 
you from publishing the Voice. 

-Anonymous 


I know you are but what am I? 
-Gavin McInnes Assistant ed. 


Voice: 

Finally we have a Voice, the real 
thing. 

I read your (Vol. 0, Issue 0, 
October 94) column and you're 
right on the fuckin’ dot. Hour, 
Voir and Mirror are so-so if we 
compare publications. If your 
mandate is correct neither will you 
bend or blend. Nausea has been 
gripping me for the past 14 years 
of crap and no one but your paper, 
David Suzuki and others have 
defined as well the amount of 
truth here, in the country and 
around the world (planet). 

Ultimately there’s a vision of 
present, past and future. What's 
next? 

We must, we will, maintain a 
relation between the amalgama- 
tion of languages and people that’s 
what we’re gearing for. 

I encourage you to live by your 
ideals and dreams. 

Be careful of those Republican 
Rabbit Hat tricks soon to be 
implemented and where somehow 
we will feel the impact. See you. 


WRITE TO 
VOICE OF MONTREAL 
275, St Jacques Suite 20 
Montreal Qc. 
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MICRO MD COMPUTER CONSULTANTS 


we offer a full range of services for all your computer and peripheral needs. 


PC REPAIR CONSULTATION 


SYSTEMS ANALYSIS 


VIRUS DETECTION 


CLEANING 


INUUNNUNNU 


HARDWARE 
CONFIGURATION 


Pick-up and delivery service available 
for Montreal and suburbs 


For more information, call (51 4) 595-7513 
Fax: (514) 595-4232 


BLACK THEATRE 


WORKSHOP 
PRESENTS 


written by Derek Walcott 
directed by Fleurette Fernando 
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set design by Collin Niem! / sound &dight design by Gorett Vala _ 
:* costume design by Susan Stacey ., 


MARCH 24 THRU APRILIS - RIALTO THEATRE 


Tues. thru Sun.: 8pm / Sun. matinee: 2pm 


TICKETS NOW ON SALE AT THE RIALTO BOX OFFICE, ADMISSION 
OR CALL 790-1245 OR 272-3899. FOR GROUP SALES, CALL 932-1104 


The Canada Council 
Conseil des Arts du Canada 
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Officials at a Kansas prison 
banned spinach from the jail’s 
menu after discovering inmates 
were smoking the vegetable. 
After cigarette smoking was 
banned, prisoners began to save 
spinach, dry it, then wrap the 
dried leaves in toilet paper in 
order to smoke it. 

In Vermont, corrections offi- 
cials loosened restrictions on 
smoking after some inmates 
became so desperate they began 
smoking powdered tang. 

In telephone booths in London 
England. men hired by prostitutes 
place cardboard cards on the 
walls to advertise the services of 
their clients. The average booth 
has 24 cards and some booths 
have as many as 200 cards. As 
fast as city workers can take the 
cards down, they are put back on 
the walls again. In 8 weeks police 
recovered over | million cards. 
As of yet there is no specific law 
against card placing in telephone 


s. 
Federal funding of the arts in 
the United States is going 
through a lot of controversy 
about its funding. Part of a 
$100,000 grant that the National 
Endowment for the Arts gave the 
Walker Art Center in 
Minneapolis was used to stage a 
performance by Ron Athey in 
which he used a knife to carve a 
design on the back of another 
man, blotting the blood with a 
towel, which he then flew on a 
clothesline over the audience. 

A woman in New Orleans 
recently gave birth to twins that 
were born three months apart. 
Timothy and Selestice Keys , 
identical twins were born 95 days 
apart, a world record. 

The Kelloggs corporation of 
Battle Creek Michigan just paid 
$2400.00 to a man who claimed 
his Pop-Tart exploded in his 
toaster. Rather than go to court: it 


not the image — governitnens 
wants of its employees. Cara says 
a ban on his wardrobe choice is 

discrimination because women 
are allowed to wear pants. 
Unfortunately, a British industrial 


board didn’t like Cara’s argument 


and sided with his boss. 


Recently 10 days after the 
biggest bank robbery in Japan’s 
history, the robbers sent a polite 
letter to the bank that said Thank 
you very much for the bonus. We 
can live on this loot for life. 

The Suzumo Machinery 
Company of Japan makes a sushi 
robot for $86,000 U.S. The 
machine can make 1,200 rectan- 
es pieces of sushi every hour. 

matter how e i or 
nimble, a sushi chef can turn out 
“nd 200 to 300 pieces of sushi an 


The Young Amazons 


Pussy power and the next generation 


selves with feminism in spite of the bad rep. Enter, The Young Amazons. These girls/women are taking the flaming baton from their 


Riv the complacency. Refusing to rest on the laurels of the Women’s Movement and its accomplishments. Unafraid to align them- 


foremothers so that this generation can continue the fight. Founders Anna Crago, 16, and Beatrice Emmanuel, 20, are the god- 
dessheads creating and redefining the Young Amazons while trying to make sense of our roles as women. The Young Amazons are “young 
women of diverse backgrounds, with diverse interests but who share one common goal - to be part of the next revolution.” The following 


is an excerpt from the round table discussion during their conference entitled Girls, Women and Social Control. 
Intro by Skid 


e are in a 
trap. We 
don’t really 


know how to 

act because 
we have been taking our cues 
from patriarchy. 

We are fighting back because 
we have never had the opportu- 
nity to say ‘this is me’ and start 
with a clean slate. 
Because I was 


born a girl I had all of these 
things that I had to do. I am sup- 
posed to wear pink. 

(Everyone laughs. The 
only visible pink in this room is 
on hybrid doc marten’s.) 

I think it’s dangerous to start 
with an empty slate. You can not 
eliminate the context. You have 
to take the context and use it. 
Maybe that’s why you are wear- 
ing pink boots. You’re taking 
that pink and reconstructing it. 
Taking a symbol and redefining 
it. That’s what I think is happen- 
ing right now because there is no 
other way to go. It’s like saying 
I’m going to take your pornogra- 
phy and I’m going to reconstruct 
it and I'm going to use it to 
define my own sexuality. I’m 
going to use your language and 
I’m going to create another defi- 
nition. 

I’m so tired of hearing 
female genitalia used as an 
insult. I can’t count the number 
of times a guy got angry with me 
and called me a stupid cunt. ’m 
sorry, a cunt is not stupid. 

Women, Love your cunt! 
How can you say cunt when it’s 
not in a loving context. It’s a 
good thing. 

A cunt is really a female rab- 


bit. A lot of words that were pop- 
ularized and used to denigrate, 
whether it be women or what 
ever group, quite often if you go 
to the economic or the political 
or the social source, it is for gain 
and power. Very often the person 
who sees herself/himself as the 
victim is enraged so they can’t 
look at it critical- 
ly. You are very 
young women and if you 
start to think critically it will 
make a difference for yourselves 
and the next generation. I’m 
almost in my fifties and I think 
that your mothers did give you 
something otherwise you proba- 
bly wouldn’t be here at your age 
talking about these types of 
things. It’s very interesting to 
be here and I’m learn- 
ing a lot also. With the 
Woman’s Movement 
there were a lot of 
gains and so you begin 
to feel comfortable and 
as soon as you begin to 
feel comfortable, you 
lose. That’s the basic 
problem within any 
movement. A few laws 
have changed and you think, oh, 
we’ve made it. And that’s not 
really true. You haven’t made it 
because there’s another ceiling, 
another barrier or another bur- 
den you will have to get over. 

I was putting up the poster 
for the young Amazons, and a 
woman said, oh you’re using the 
word feminist? You don’t think 
that will scare people away? I 
don’t really think that feminist 
means separatist, for me it 
involves humanity if you are 
afraid of words you are not 
ready for us. | am not going to 
sit down and try to explain any- 
thing. Get involved in the dis- 
cussion and make a decision for 
yourself. 

I wish we could have got 
more guys to come because if 
we want to get something done 
we kind of have to consider 
them. They need to know what’s 
going on. We can’t go out and 
force them at gun point. But do 
we tell them, we’re feminists 
and we are going to win. 

Anna Crago will be repre- 
senting the Young Amazons at 
the UN conference on the Status 
of Women, September ‘95 in 


Beijing 
To become a member or for 
info., contract the Young 


Amazons Network at 485-7234. 


SCIENCE 


The Young Amazons 
By Anna Crago 

As I sat down to write this, I was pondering what it meant to be a 
girl/young woman. The right side of my brain responded spewing data 
and statistics. It means, spouts my logic, to be subjected to oppression 
because of your gender, lack of autonomy and political power because 
of your age, bigotry and discrimination for some on account of their 
race and/or sexuality. It means that you might be one of the I in 10 to 
suffer from anorexia or bulimia, you might be one of the young women 
who make up a quarter of the homeless population, you might be part 
of those who have undergone sexual or physical assault, or you might 
just be yourself waltzing through life oblivious to all that’s in your way. 
Beyond the endless numbers and facts, the categories that you and 
I might not fit into, and the labels that slide 
off our backs, what is it that defines my life 
. as a girl/young woman? Here, the left 
side of my brain kicks in with great fer- 
vour. It reminds me of feeling stranded, 
and yes, at times, powerless, even 

ridiculed. 


It brings back images I’d rather 

tuck away, some painful, oth- 
AE: ers thought-provoking. I 
recall questioning a reputed 
male professor at the end of a 
conference where he was 
invited to speak to us, the 
young people. He looked at 
mé and the few of us waiting 
to speak to him and shot 
down at us: “I don’t have time 
for you girls”. He used the word as if to be a girl meant to be unwor- 
thy, small, a waste of his time. What bothered me was not encounter- 
ing another idiot but having him paralyse our anger. 

He had fallen onto a great weapon - using our name against us - so 
that we would doubt our validity, our gut, our rage. The brilliant angry 
girls that we were SHUT up as he walked over and struck up a con- 
versation with two adult men who were not part of the conference. He 
had redefined who we were as girls/young women and for at least a 
few minutes we had stood there and believed him, obeyed his defini- 
tion. So now, I redefine, re-write, re-speak, and re-act my life as 
girl/young woman according to my rules not those he had drawn for 
me as “girl”. 

And yes, my rage comes from being labeled and stereotyped, if not. 
confronted and agressed. But it also leaves me the room to envision my 
‘own future along my guidelines, to fantasize about making the word 
ce some’ : ey cage cesver tn awe of the power and 


ak: , part of th y is that oandaly the anger that streams 
dice ant a oa pa ep eee The fury that runs 
across the laps of incestuous parents, Over pink barbie doll Junchbox- 
es, across dark and forbidden alleys, and into puddles of forced cute- 
ness, will erupt in a tremendous way. Not a cruel way, not a hostile or 
destructive way, a NECESSARY way. Then, our forced existences as 
“girls”, will change. 
Tf only the power of positive thinking were effective... 

- In the meanwhile, we continue our battles against misogyny, 
racism, homophobia and other oppressive forces, constantly redefining 
and leaving wide open spaces for constructive anger to BUILD in. 

But still, what if my fantasy came true, what would it mean to be a 
girl or young woman then? 

While finishing this up in a Toronto mall, a group of teenagers 
asked me what it was. doing. I said 1 was writing about redefining 

“girlhood”. As they were leaving, a savvy young black woman in the 
group GREG, SRG $e eee paper Yat 
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nm KAP mA HO ON TSE 


THA ALKAHOLIKS 
Coast II Coast 
(Loud / RCA/ BMG) 


Stumbling successfully onto the hip hop scene with their drunkalogue 2] & Over, the “likwit crew” returns 


PJ HARVEY 

To Bring You My Love 
(Island/A&M) 

Polly Jean rages once again by 
crafting an album of sublimely 
monstrous blues all her own, her 
first without her former band. To 


Bring You My Love squeezes dis- 
torted passion from every move- 
ment, whether it’s the acoustic 
moortop strum of abandonment 
in “C’mon Billy”, the eerie mini- 
mal groove of the Lord’s envoy 
on “Working for the man”, or the 
power-wielding smirk that kicks 
off the fiery voodoo-blues queen 
number “Long snake moan”. By 
collaborating with producers 
Flood (N.I.N., U2) and Jon 
Parish, and invited guests like the 
Birthday Party’s Mick Harvey 
(any relation?) or a string sec- 
tion, Harvey’s majestic low- 
organ devil-pact folktales make 
her stretch her own vocal persona 
to render depth, and successfully 
challenge her earlier standards of 
one-woman brilliance. 
Recommended, 


oy weaving tales of drunkenness and rhyming-anthems like “Bottoms-Up” 
“DAAAM!”, tha Alkaholiks depart slightly from their boozin’ and bonin’. The 
standout on this disc is “2014”, a beautiful post-war portrayal of a destroyed futur- 
istic society where only hip hop and MC’ ing have survived. “Flashback” is hilari- 
ous old-school reminiscent of Grandmaster Flash himself. Tha Alkaholiks keep it 
simple, low b.p.m. and an emphasis on quality rhymes. While several tracks on 
Coast II Coast are unremarkable, this disc is worth “Flashback” and “2014” alone, 
watch it blow-up in ‘95, -SYA 


with Coast II Coast, an album more evolved than their loaded debut. While still 


and 


ALPHABET SOUP Layin’ Low In The Cut (Attic/MCA) 

Acid jazz meets rap, or more precisely, Digable Planets meets the Pat 
Metheny Group, is the best way to describe the array of sounds offered 
up by Alphabet Soup. Too funky to be jazz, to jazzy to be rap, this 
band works at defying description. 

At once conscious and decidedly Afrocentric, Alphabet Soup come 
off as a tight, competent jazz-funk-rap band, playing musical chairs 


between these genres just long enough so they don’t completely fall 
into any one style. 

Funky bass lines are tucked away in contemporary jazz arrange- 
ments, while rap slogans of cultural pride and street smarts swirl 
around in the musical flow. This is music that could easily be back- 
ground, until you find yourself toe-tapping and realize how good it is. 
-Gerard Dee 


THE ROOTS Do You Want More?!!!??! (DGC/MCA) 

Finally they’ ve arrived, and not a moment too soon. The Roots after six 
years of struggling have finally fed us with the spiritual bread, not to 
mention phat beats, smooth chords and crazy-ass lyrical skills. On Do 
same You Want More The Roots move through a 
® very wide range of grooves, from the vibe of 
tracks like “Silent Treatment” to the likes of 
the harder-core “Distortion to Static’. The 
Roots spice their album with sprinklings of 
beat boxing, skat, and smooth singing. What 
is beautiful about this album is that The Roots 
don’t come across as though they’re trying to 
fuse jazz and hip hop but only as some young 
innovative B-boys who just happened to have mastered the combina- 
tion of these two art-forms. This album ts a true treasure and a must 
listen for jazz and hip hop listeners of all persuasions. -Manchilde 


[WEAPON OF CHOICE : | 
Satie Says “Bozo the Town” (Loose Groove/Sony) 

Yawn, yawn, yawn, etc. I thought we were rid of Living Colour, 
\Corey Glover’s irritatingly didactic lyrics and pop-metal guitar show- 
boat. 
-Mark Lazar 


COMICS 


GUILLOTINE #3 

Edited by Pascal Rodriguez 

(Self Published) 

Simply the best fanzine in North 
America today. It contains about 
20 comic artists including every- 
one in Montreal worth printing 
(as well as 1 or 2 not worth print- 
ing). There’s also some interna- 
tional greats like France’s 
Stephan Blanquet, Vanier- 
Ontario’s Dave Cooper, 
Sackville- New  Brunswick’s 
Marc Bell and _ Burlington- 
Vermont’s James Kochalka. The 
comics are tactfully broken up 
with some text including inter- 
galactic fiction and an interview 
with Monsieur Toad but be 
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warned! This zine is mostly French 
so you maudites tétes carrées are 
bound to run into a few problems. 
Check it out and see what you’ ve 
been missing.-G. McInnes 


DRAWN & QUARTERLY 
Anthology Vol.2 No.2 Edited by Oliveros, Lesenko, Solomos 
“T couldn’t read it because it was so slick it slipped out of my hands.” 
-(cartoonist Marc Bell on the last D&Q) 


DRAWN 
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Vol.2 No.2 has beautiful produc- 
tion, “ambitious story-telling”, and 
the top artists from Europe and 
North America. Jacques Tardi’s “Jr 
was the War of the Trenches” con- 
tinues the mind-bogglingly graphic 
succession of situations during 
WWI. It’s the best comic art I’ve 
ever seen. David Mazzuchelli’s 
neo-realistic “Rates of Exchange” 
is gripping. Loustal & Fromental 
are impressive. The whole thing is 
worth checking out. It’s not a 
comic book, it’s a “picture-story 
book.”. -SYA 


VARIOUS ARTISTS Cupid's Revenge: The World's Most Romantic 


Love Songs (Continuum/MCA) 


Tough call. Alongside classic cuts by lg 
X and Black Flag are novelty shite-tones by The Rotters 
The Nuas, The Vandals and The Dictators. 


Face Stevie Nicks” 


gy & The Stooges, Circle Jerks, 
“Sit On My 


If you’ ve got a programmable CD player or just a shitload of cash burn- 
ing a hole in your pockets, pick it up for The Dead Milkmen’s hilarious 


“If You Love Somebody, Set Them On Fire” 


X’s Yohnny Hit and Run 


Pauline,” and Black Flag’s best moment ever, “Jealous Again”. 


-dickbird 


FSOL ISDN. (Virgin /Caroline/Cargo) 


-Twister 


REVIEW 


NOTORIOUS B.LG. Ready to Die (BMG) 

Too bad. It’s too bad that some of the best hip-hop records that have 
come out recently are so disgustingly sexist. Don’t get me wrong, not 
all the songs on this album are about “bitchz n’ hoez”, but man, this shit 
is tired. Put it to bed and tuck it in. Other than that, Ready to die is for 
the hardcore hip-hop lover as well as those not as familiar with the 
craft. And this record is crafted thanks to Sean “Puffy” Combs and Easy 
Mo Bee. Puffy gets executive producer props on this album and Easy 
Mo Bee produces 6 of the 17 tracks. Guest producers include; Lord 
Finesse (Brand Nubian), DJ Premier (Gangstarr) and guest vocals on 
one track by Method Man (Wu-Tang Clan). Accomplished rhymer that 
he is, B.I.G. must bow down to the bass production thanks mostly to 
“Puffy” Combs. Big, huge, Godzilla size beats are what really make the 
record the pecker-shakin/ booty/ kung-fu kicker that it is.- Rufus R. 


STONE LOVE MOVEMENT (V/A) Frog Dress Inna Cordiroy (VP 
Records) 

“Frog Dress” from the vocal styles and 
“cordiroy” for the big rhythm track that graces 
each song. Anywhere you go Dancehall is get- 
ting more and more popular. As far as I’m con- 
cerned, the bigger the better. Stone Love 
Movement is responsible for some of the bet- 
ter Jamaican Dancehall and this CD is no dif- 
ferent. This is Dancehall the way it’s supposed 
to be, straight and true. No boring commercial 
DJ’s thank you very much. Check out the styles on Fodon Irie, Frankie 
Sly and Don Youth with Spragga Benz among the many wicked tracks. 
(This CD and more like it are available at Hibiscus Records at 288 St. 
Catherine (St |W } yy Rusty 3S R. 


CICCONE YOUTH (re-release) 
The Whitey Album (DGC/MCA) 

After chief Minuteman D.Boon 
died in a 1985 van accident and 
before fIREHOSE formed, bass 
player Mike Watt got depressed 
and stopped playing his instru- 
ment. He ended up crashed out on 
the couch of Sonic Youth’s Kim 
Gordon and Thurston Moore, who 
happened to be recording EVOL 
(SST) at the time. They took Watt 
into the studio and made him play 
bass on it. This, serving as thera- 
py, gave Watt the inspiration to 
pound out a four-track demo 


(1986) on his own, and then with 
the further collaboration of Sonic 
Youth, Dinosaur Jr.’s J. Mascis 
and Wharton Tiers, Ciccone Youth 


was created. “Burnin’ Up”, the 
best track on The Whitey Album, is 
the only song off the original Watt 
4-track demo. There are also cov- 
ers of Robert Palmer’s “Addicted 
to Love” and Madonna’s “Get 
Into the Groove”. The rest is 
noise, silence, and spoken word. 
It’s pretty experimental, a nice 
novelty item for anyone interest- 
ed in obscurities. 

-SYA 


FSOL: Future Sound Of London, ISDN: Integrated Service Digital 
Network. The group, FSOL, using the nu-tech phone link, ISDN, trans- 
mitted live from a London studio on three separate occasions to VPRO 
Radio in Holland, Europe’s Radio | FM, and The Kitchen in New York 
City to create the limited edition CD, ISDN. Packaging and production 
are state-of-the-art, while the music is sublime: heavily-sampled hyp- 
notic rythms provide a sensuous base from which aura hallucinations 
freely flow. Melodies cut in and out, sound effects gurgle and nudge in 
the corners. It’s a beautiful, beautiful headfuck, ladies and gentlemen. 
A welcomed free-form vacation from the work-a-day world of 4/4 
beats, distorted guitars, and singers who think they have something to 


BHANGRA BOX 


V/A This is Planet Earth Level ](Roma Music 
Bank) 

Looking at the cover, you immediately notice 
the video arcade fonts and earthly pictures but 
this doesn’t reflect what’s on the inside. In sim- 
ple terms, this album is down to earth and to 
even push it, creative. A unique blend of music 
combined with a wide range of beats from tra- 
ditional to jungle, no wonder this album is a 


totally different version of bhangra. But is it 
really bhangra? We’ ll just say so. 
A bhangra-punjabi album, indeed, but the producers are not even 
Punjabi or Indian; English-British producers on a bhangra album, 
what else could be more down to earth. This is just the beginning... 
level 2, awaits. 
-Mandip Panesar 


COVER STORY 


What is E 
Scared Of 


is mere common sense. 


Did you ever expect to be where 
you are now? 

Hell no, I’m supposed to be in Law 
school right now. 


How did you get into hip-hop? 

The whole first record was kinda done on the side while I was getting my economics 
degree on weekends and stuff like that. I graduated in June 1990 which is when Break the 
Grip of Shame (the first single from The Devil Made Me Do It) came out. The single just 
took off. Then in November the album came out and I just haven’t looked back. 

The Canadian version of Guerrilla Funk has no inner-sleeve fold-out and a lot of 
the words are censored. Did you have to make a special version after the original was 
banned here? 

A lot of chain stores, even in America, won’t carry product that has a Parental 
Advisory sticker on it. What you all have in Canada is the black and white version and it 
was made for all those places that don’t take sticker product. I guess Canada was one of 
those places. Obviously the fold-out version is a lot more explicit and the black and white 
one is a radio playable album for college and community radio. Commercial radio, 9 
times out of 10, won’t touch it. 

You wrote in the Washington Post that the issues you talk about are “more dan- 
gerous and more real” than any record you could ever make. How do you 
feel about being banned and rejected by record companies for talking about 
violence against blacks, while the politicians and police literally get away 
with murder? 

Well how do you think I feel? That should be a question you could answer 
yourself. (pause) That’s mainly why Scarface {Paris’ self-owned record compa- 
ny that started up after “Bush Killa” was blocked by record companies} was 
started. I could be able to, you know, do my own thing without anyone being able 
to question what I do or being able to shut me down in any aspect. But, these 
injustices exist, they keep existing, while people want to focus on rap music. The 
powers that be see the lyrics in rap music as being the main catalyst for why a lot 
of this negativity is going down. 

Can you tell us more about Scarface? Is it all black? 

No. I’m strict about the artists I have on board. I’m strict about my employ- 
ees too. I just think that everything should be fair. Initially I made it a point to 
hire strictly black but, at the same time, you know, I don’t want to fall into the 
same trap that other people have fallen into. So, it’s a diverse crowd of people 
here. I try to keep everything real and above ground. 

On Sleeping with the Enemy there’s a phone call in which someone says 
“Black people have to get together” and “‘it’s time for a black thing to hell 
with every other thing”. What is it exactly you want from the Black com- 
munity? 

That was a song called Long Hot Summer and that was recorded after the uprising in 
L.A. We was just talking about moving as a collective unit; doing business and operating 
with one another in a positive way. The context it was taken out of was somebody calling 
somebody else during the uprising and, you know, expressing the rage that they felt at the 
time. The voice on that was a brother named Kalik Ashari out of L.A. and he was just 
speaking his mind about how he was feeling at the time. 

You seem kind of defensive. I think the song was pretty accurate. Did everyone 
say it was too radical? 

I don’t think anything I do is radical. I think it’s more common sense. I mean a lot of 
people think that what I do is radical simply because they’re used to hearing Tootsie Roll 
and, you know, Bartman and all that shit all day and when someone finally comes around 
there speaking sense, well damn it’s hard to swallow but then, isn’t the truth always the 
hardest thing to swallow? 

But , you’re getting banned because the censors think your trying to incite vio- 
lence. They see a dead cop with “Don’t be a coward” below it, is this a metaphor or 
do you literally want a violent revolution? 

Well, 2 doa’s want a revolution, a violent bloody revolution, until we exercise some 
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An interview with hip hop’s 
most dangerous villain 
x by Gavin McInnes 


anned in Canada, blocked by Polygram and booted off his old label by 
Warner Bros., Paris has been condemned as a menace to society and 
4 an instigator of violence, but is his message really that dangerous? A 
brief discussion with this “militant black guerrilla” reveals that his message 


other options. The main option I want to exercise is development of the mind. Right now, 
you know, that’s what we’re trying to do. When I put a record out it’s supposed to be 
thought provoking, something you can discuss, and hopefully something you can learn 
from. A violent revolution? Nobody wants violence. I’m not a violent person but it’s an 
end all solution. Police brutality’s rampant here. I mean I don’t know if you can relate up 
in Canada {in Oakland more than 700 complaints had been filed against the Oakland 
PD. as of December 1992 over a twelve year period. However the police have been dis- 
ciplined in only eight cases. In Montreal, the black community reported 26 cases of 
police brutality between 1990 and 92} but it’s a very real problem that exists here, 
specifically in the black community. We got police brutality that exists, basically, on a day 
to day basis. So when I talk about these problems, you know, hell yeah I want to respond 
violently. I want to respond in kind. There’s nothing to be discussed about getting beat on. 

That’s what the Black Panthers were all about weren’t they? 

That’s what the Black Panthers were all about to a certain extent. See, the scope of 
The Black Panther Party reached further than just policing the police. There was also free 
medical assistance, free breakfast programs, there was political awareness classes (I think 
there is a definite need for those again). The Black Panther Party was something that had 
a definite presence in the 60’s and affected Black Communities all over the United States. 
It was much more than armed black thugs shooting it out with the police in the way that 
the media would have it. 
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Then Hoover sent in COINTELPRO. Informants to infiltrate the party {modeled after 
organizations that destroyed the American Communist Party, Hoover’s Cointelpro was 
created in the early 1940’s to repress undesirable political activities using a variety of 
corrupt tactics such as unwarranted electronic surveillance and planting false evi- 
dence. The F-B.I. denies allegations Cointelpro still exists claiming it’s official demise 
was in april, 1971.} So, the demise of The Black Panther Party was a direct result of the 
Hoover administration. They were set up, sabotaged, framed and there were even some 
instances of straight up murder. After that they just disintegrated. 

Are you a member of The Nation of Islam? 

I’m Muslim but I’m not in The Nation anymore. That relationship was severed almost 
three years ago. 

What happened there? 

Oh we’re still cool. It’s just that I don’t agree with everything and no organization is 
the end all solution. I’ll take it for what it’s worth, learn from it and move on. 

Do you also see problems with Traditional Islam? 

Traditional Islam, in many respects, does not accurately reflect my situation here. 
That’s why The Nation of Islam is so appealing to people here. It reflects what they’re 


going through directly here at this point in time, in America. Not what’s going on in The 
Middle East. So, to a large extent it was helpful to me because it was something I could 
relate to. 

But you still live by 
the Muslim rules and 
abstain from drinking 
and pork and all that. 

Oh yeah, I just had a 
pig sandwich today 
(laughs). Hell no, that 
shit is poison. But, you 
know, I’m not so self 
righteous that I’m free of 
sin. At the same time 
I’ve got common sense. 
I don’t do anything that’s 
bad for me and I don’t 
try to put anyone 
through any unnecessary 
changes. 

Who else influenced 
you politically? I’ve 
heard you mention Che 
Guevara a lot. 

See, I went to Cuba and that had a lot to do with that. I went to Cuba and met Fidel 
and we discussed some of what went down with him when they overthrew Batista with 
Che Guevara back in ‘59. In the Black Panther Party, a lot of the philosophies were a 
direct result of the teachings of Che Guevara and there was a lot of reference to the over- 
throw of Batista’s Regime. 

What about your musical influences? I heard Public Enemy really influenced 
you. 

Yeah especially on the first record. P.E. and Rakim. 

The thing that confuses me about Chuck D. is all this talk about Mike Tyson as 
a political prisoner. 

I feel the same about Mike as I feel about Tupac {Also defended by Chuck D. Tupac 
Shakur is an American hip-hop artist currently incarcerated for sex with a minor and 
awaiting trial for allegedly shooting two undercover police officers in the ass.}. 
Anytime you put yourself in a situation that’s not good for you there’s basically nobody 
to blame but yourself. It had to happen to Mike Tyson eventually because, as I understand 
it, he had a history of treating women a particular kind of way. If you’re a multi million- 
aire in the public eye and you keep carrying yourself a certain way then eventually it’s 
going to catch up to you. So, I think for the most part that’s his fault. As far as political 
prisoner, I don’t know about that. People were so endeared with the man, so in love with 


the fact that we had a real champion that was fighting; they wanted to bypass and over- 
look anything negative that he might have done in an attempt to reclaim that, in an 
attempt to get him back. You know, so, I can’t really call it. It depends on who you talk 
to. If you’re Mike’s partner it’s “Mike didn’t rape her. Fuck dat bitch” (laughs) that’s what 
you hear a lot of, but then I got sisters too. If Mike raped my sister, if she SAYS he raped 
her then shit, jail couldn’t save him. It all depends on how you look at it. 

It sounds like your politics have changed a little over the years. Has your defin- 
ition of pro-black changed? 

Well, I’m pro-black from the stand point that I want to see us do better. Given the state 
of affairs here I think that’s only a common sense measure. But, at the same time I don’t 
exclude other people who are down with what I’m doing. I never did. I never really was 
anti-white. That’s just something the media chose to characterize me as. I never said I 
hated white people. Any reference to Devil I ever made was for people that had a wicked 
mentality. That is, the mentality the general white collective seems to have. This mis- 
conception of white superiority. The myth of being better than somebody else. That’s 
when we don’t agree. That’s when we don’t get along. 

In terms of my politics I haven’t changed. You grow and you expand and you learn 
end\ you) tryto tazke necessary changes for the better. I’m not any less militant by any 


stretch of the imagination. Maybe the way I reach people has changed but that’s the 
music. I’m aware that people’s interest in me and their opinions of me revolve around the 
record that’s out at the time. And when I come out with a funk-based record they’re going 
to say ‘Aw he got a little bit softer’ which is bull shit. I’m always 
going to be reflecting the state of affairs at the time. The lyrics and 
musically I’m going to change from time to time. A lot of people 
weren’t expecting a Funk record which is cool. I don’t want to be 
pigeon-holed. 

Did you make Guerrilla Funk to get to a larger audience? 

To be honest, I made Guerrilla Funk that way because I was tired 
of doing records like the first two. I’ve done that, you know, and part 
of the allure of being an artist is the challenge to do something new. 
The challenge of doing something different. So, I wanted to play all 
the instruments this time (except for the guitar work) as opposed to a 
record full of samples or cram sampling. 

One thing I’ve noticed about The States is the lack of integra- 
tion. I mean you’ve got black society and white society and they 
don’t seem to even want to get together. Everybody is sticking to 
their own. 

Well see, every black organization that exists, exists as a direct 
result of lack of representation in the general population. You get 
these black organizations because there was no representation in the 
arena of everyday life. People always say; “Well how come there’s a 
black college tuition fund and all these black organizations but there’s no white organi- 
zation?” and the answer to that always is: You live in a white country. You live in a coun- 
try that is run and dictated by white people. You know, so to close your eyes to that and 
to be so selfish that you can’t even share with anybody that just says something about you 
and that should confirm your own racism within yourself. 

But what about the informal segregation? The white bars and the black bars. 

There’s never a situation where you’re denied access to something. So you got to keep 
in mind that, you know, there were PLENTY of white only signs and coloured only signs 
to go around during the segregationist period here and there were plenty places where we 
couldn’t go. Now, to express concern over a bar that’s been established by somebody 
black that caters to black people is ludicrous. 

Don’t you think cultures should integrate? 

I don’t mind integration if integration doesn’t mean assimilation. You know, if I can 
deal with people on a respectful level and they deal with me on that same level, if you 
give me the same respect that I give you, if we can interact together and I can still have 
my culture intact and still operate autonomously from the rest of society and still be con- 
sidered a man I have no problem with it..See, in America integration is synonymous with 
assimilation. Here, there’s a fake beauty standard that everybody tries to achieve, that 
white people can’t even achieve. This is a Christian society where you’re taught strictly 
Christian values and there is, for the most part, an intolerance for anybody that isn’t 
Christian, that 
isn’t a bible thum- 
\ Coward ping religious 
zealot. There are 
very definite pro- 
blems. with the 
structure of Ame- 
rica as it exists 
because it does 
not reflect every- 
body. 

What do you 
think of that 
west-coast- 
Warren-G 
sound vs. the 
more hard-core 
East-Coast- 
KRS-1 stuff? 
Well, I think peo- 
ple on the East 
Coast are having 
a harder time selling records now as a result of that sound. Just because, it’s been there 
forever and now people are looking for something new, and the reason that Dre-Warren 
G sound did so well is because it was new. It was radically different from what people 
were accustomed to hearing. Now it’s not so new anymore and there’s going to be 
something different come along to replace it. That’s why P.E. and Arrested 
Development and a whole host of other West Coast acts are having difficulty selling 
records now because, the music hasn’t really changed and they’re of the mindset where 
they don’t have to ever change because a New York album can go platinum in New 
York. 

Are you going to come up here and tour soon? 

I’ve never been up there and I talk to people up there from time to time so hope- 
fully I’m a get up that way. I’m supposed to go on a promo tour with D2 Lench Mob* 
and a couple other Priority acts next month so, depending on how well that goes it will Fe 
determine whether or not I go up. 

All right, thanks a lot for your time. g 


Peace. 


Dies a 
Thousand 
Deaths, 

a Brave 
Man Dies 
But Once. 


don't be a coward. 


Controversial inner-sleeve of Guerrilla Funk banned in Canada. 
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Recordings for 


eviants 


by Johnson Cummins 


Koresh rocking out on “A Current Affair” 
elcome to the 
first install- 
ment of 
“Recordings 
for Deviants”. 


You'll be able’ to find it every 
issue within the pages of Voice. I 
hope to cover afot of recordings 
available through the mail trad- 
ing network. This column will 
cover music, spoken word, 
phone pranks and novelty, within 
all formats (C.D., cassette, 
vinyl). I would>also like to 
encourage you readers to send in 
a trade list of goodies, if you see 
something you like and would 
like to make an exchange, drop 
me a line. But, enough of my 
yakkin’. On with the freak show! 


Last year, an independent label 
in Otho, Iowa (Junior Motel 
Records) released a post-humous 
recording by David Koresh. The 
C.D., “Voice of Fire”, contains 
two songs and a forty minute ser- 
mon by the self proclaimed son 
of God. The cover plays up the 
exploitation factor to the max. It 
shows the flaming compound, 
with a pencil etching of David 
Koresh . superimposed within 
flames; , The «phoenix-rising- 
from-the-flames cover was so 
pee yew, I decided further inves- 
tigation was needed to find: out 
just how sincere this release was. 
What follows is an interview 
conducted “with label owner; 
Kirk Kaufman, and KoreSh’s»ex- 
girlfriend, Sandy Berlin. Sandy 
has possesion of the original 
tapes used for “Voice of Fire” 
which were given to her,person- 
ally from David Koresh. 


Talking with Sandy,. you would 
never think for a minute that the 
horrible passing of, her €x-lover 
had touched her in the slightest. 
In fact, she seemed only a bit 
war-torn fromthe media circus 


surrounding the release. of. this 
C.D. At times, it seemed like she 
was reading from a press release. 
She was more than helpful with 
answers and facts, often without 
even being asked. Apparently, 
Sandy has. learned the art of 
moving. units. 

“David and I had a relationship 
15 years ago that lasted about 2 
years’, says Sandy. “He even 
once approached my father and 
told him that God had personally 
told-him to take my-hand in mar- 
riage. In facty hesconsidered me 
his wife right up “til that fateful 
day in Waco, But e’mon Sandy, 
That was 15 years ago, Don’t 
you think that a lot-of people 
might find your. reasons in 
releasing this a bit question- 
able? 


“Well, David kept in contaet with 
me right up until’ years before 
the genocide at Fort 
Apocalypse’. 

My favorite. Sandy story is the 
one with her. and her mother dri- 
ving to church while David tried 
to force them off the road by, 
screaming sermons~out 
of his car » window. 
Sandy says she released 
the tapes as a way of let- 
ting David have his say. 


Maybe if she had 
released them=before the 
Waco incident, » she 
could’ ve prevented a [ot 
of _ dented, passenger 
doors. 


But, Sandy, you are 
getting money for this, 
} said. “We're not making any 
money off this’, counters: Sandy: 
Later on in the inter-view she 
mentions a portion of the profits 
are going to David Koresh’s 13 
year old daughter..A: little con- 
fused, I asked-how much of a 
percentage was going to. the 
daughter. 


I'm not allowed to. answer that.” 
When I asked; Why. not? it, fun- 
nily enough, marked the end. of 
the interview. The phone-.was 
then passed onto Kirk Kaufman; 
who seemed pretty. sick of talk- 
ing about the whole thing, and 


Cummins at Waco compound (note “Keep Out / Quarantined” sign) 


tried to tell me about the new 
“alternative” stuff coming out on 
his label. Needless to say, I was- 
n’t buying. 

Basically, he said Voice of Fire 
opened some doors for the label, 
but after he exhausts the last 
1000-copies of the 3000 printed, 
he’s discontinuing production. 


The C.D. itself is a beaut! The 
two songs, “Book of Daniel” and 
“Sheshonahim”, sound remark- 
ably similar to, bird of a feather 
songsmith, Christopher Cross. It 
really made me wonder why the 
son of God would possibly want 
to cop Christ6pher’s — licks. 
Personally, if I) waited 2000 
years for a second:coming, I'd at 
least be sitting down to the new 
Kyuss record with guitar in 
hand. The tour de force, of 
course, is the sermon:’ David 
Koresh dissing Amy Grant could 
spice up any answering machine 
message, guaranteed, 


If this Junior Motel release 
doesn’t turn your crank, then 
Kirk tells us the next release will 
be Sandy’s special brand of 


Christian rock. Kirk describes it 
as a cross between ABBA and 
the Moody Blues. When.I asked 
him.if there will: be any songs 
reflecting on her relationship 
with Dave, he replied; “She’s 
thinking about it”. Idon’t know 
about you, but I’m counting the 
days. Voice of Fire is available 
for $10 (US) from Junior Motel 
records, Route 1, Box 138, Otho, 
Iowa, USA, 50569 


Next month; Jim Jones and the 
people’s temple-choir .C.D. 


FILM 


BADLANDS IS BETTER 
Love and a .45 

This film, which should be out in theatres soon, is 
basically a rip-off of True Romance with Natural 
Born Killers influences and a touch of Pulp Fiction. 
Essentially, it’s the celluloid Stone Temple Pilots. It 
even has Quentin Tarrantion’s three way gun stand- 
off, which was clever in Reservoir Dogs, but is quite 
tiresome and lacking imagination at this point. The 
good looking white trash couple with the guns and 
bad southern accents thing is also getting old, bor- 
ing, and annoying. The film overall is mildly enter- 
taining, but ridiculously unoriginal. I say skip it and 
rent True Romance again. Or, better yet, rent 
Badlands, the movie that Natural Born Killers was 
obviously more than just influenced by.-Kelleigh 
Touchstone 

CHEESY FLICK 
Can’t Stop the Music 


Out on video for quite some time now, Can't Stop 
the Music stars Steve Guttenburg in a beatifully 
cheesy performance as a music composer trying to 
break into the music business in the early eighties. 
Of course, he needs talented people to perform his 
songs, so his rich model roommate uses her connec- 
tions and ample bosom to find six hunks with sexy 
voices and big bulges. All being from Greenwich 
Village, they choose the name Village People. 
Unfortunately, someone found it necessary to make 


‘them appear heterosexual in this film. Some of their 


voices even seem to have been dubbed over by more 
macho men. But, it has so many things we love to 
loathe about the early eighties, like the clothes, the 
hair, the men roller skate dancing in really short, 
really tight shorts, holding a portable radio up to one 
ear and winking at girls in pastel, glittery DISCO 
enblazed t-shirts that are two sizes too small. Rent it, 
and you'll see the Village People do “The 
Milkshake”. That it itself is quite a treat.-K.T. 


DOCUMENTARY PREVIEW 
Honest Illusions Productions 


Remembrance Day 1993 was a day not only to 
remember those soldiers who fought fearlessly to 
bring peace to the world, but it was also a day that 
scarred most Canadians and left a wound that 
won't heal soon. The Royal Canadian Legion for- 
bade five veteran Sikhs to enter its premises 
because of their refusal to remove their turbans. 
People were upset and hurt because their basic 
right to Canadian Charter of Rights was violated. 
If this basic right has been violated, then words 
and feelings were exchanged in this incident, this 
remains not to be the solution to resolve such 
racism. Honest Illusions Productions has found 
that solution which is to educate the people with 
a documentary on racism. The documentary, yet 
to be named, is a one hour film on racism to be 
filmed this coming summer. The starting point of 
the documentary is the incident regarding the 
Royal Canadian Legion. Other incidents will be 
used to illustrate that asking a Sikh to remove his 
turban is similar to asking a Muslim woman to 
remove her hijab, a Jewish person to remove his 
kipoh, or a nun to remove her habit. A parallel 
comparison between the importance of headgear 
to a nun as to a Sikh, a Jew, or a Muslim will be 
presented in the documentary. In other words, 
approaching the debate of religious headgears 
from a multi-cultural perspective should have 
more of an impact in getting the message across. 
Plans include not only to distribute the film 
nation-wide with the help of the National Film 
Board and Alliance Films, but also to enter it in 
the Toronto, Chicago, New York and Montreal 
film festivals. A brave venture indeed, but 
Honest Illusions Productions has the right idea in 
mind that with proper education we can stop 
racism. -Mandip Panesar 
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by Niichuael Will 


One of the more prolific sources 
of backshelf fodder has been 
cable television. Its movies-of- 
the-week, unlike those made for 
non-pay networks, are more 
“movie-like” with their lack of 
cliffhanger structuring necessi- 
tated by commercial breaks, as 


well as R-rated levels of sex and 
violence. That isn’t to say that 
they are, on the average, any 
better. While network T.V. 
loots the headlines or cranks out 
bloated, multi-part adaptions of 
bestsellers, cable does cheap 
retreads of whatever’s worked 
on the big screen. This is best 
exemplified by its glut of inferi- 
or yuppie screamers starring the 
likes of Jeff Fahey and Daphne 
Zuniga (“Seduction. . . obses- 
sion. . . betrayal. . . murder!”) 
It’s true cinematic fast food, 
schedule filling product 
demand unmatched since the 
days of the 40s co-feature, from 
which no producer’s slush pie is 
safe. Plagiarism is what fuels 
this splinter industry and its best 
output, of course, is the copies 
of the most entertaining movies. 
Cable’s most pleasant surprise 
so far has been its revival of a 
great long lost genre, the politi- 
cal paranoia thrillers of the 60s. 
The tastefully titled Hitler’s 
Daughter _(1990) is a poor 
woman’s Manchurian 
Candidate that, in its own trashy 
way, offers up a similar blend 
of crackpot intrigue and slan- 
derous satire. In a 1945 pro- 
logue, Hitler’s pregnant mis- 
tress is smuggled into America, 
only to be rubbed out the 
moment she delivers a bounc- 
ing baby girl, who in turn is 
spirited away by a Nazi cabal 
with a future agenda. This 
comes to light during a present- 
day presidential race: said baby 
has now grown up to be one of 
three powerful women (all stel- 
lar T.V. actresses playing, for 
once, characters in their own 
age bracket) who are perilously 
close to the top of the White 
House heap. So which of these 
gals is out to usher in the Fourth 
Reich? Is it Kay Lenz, the 
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scavenge 


Geraldine Ferraro-like incum- 
bant vice president? Or is it her 
boss’s_ mistress, Melody 
Anderson, a Diane Sawyerish 
media medusa? Or is it 
Veronica Cartwright, Nancy 
Reagan-scary as the doltish 
opposisition leader’s puppeteer- 
ing wife? As merciless 
as these caricatures is 
the plot itself, which 
just races along, bloodily dis- 
posing of every last one of its 
sympathetic characters. Great 
fun! 

Another 1990 cable flick, By 


Dawn’s Early Light, might be 


DAUGHTER, 


One monstrous seerct. 


considered a _ post-Glasnost 
straggler (like the excellent but 
unsuccessful Miracle Mile) 
from the 80s anti-nuke cycle, 
but with its focus on military 
madness rather than human suf- 
fering it’s more in keeping with 
60s doomsday classsics like 
Fail-Safe_and The Bedford 
Incident. When mid-east terror- 
ists touch off the initial missle 
exchange of World War III 
there’s a frantic attempt on both 
sides to contain the destruction, 
but a right wing American 
takeover amidst the chaos 
threatens to carry things on to 
total annihilation. | Though 
things get farfetched when the 
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fate of the world is left up to 
one renegade bomber, piloted 
by Powers Booth and Rebeca 
De Mornay who wage their own 
little hackneyed battle of the 
sexes, this is nonetheless really 
hairy stuff, especially to those 
of us who aren’t the least bit 
convinced that we won’t some- 
day all be blown to smithereens. 
On a smaller scale and much 
tighter is yet another 1990 cable 
item, Black Angel. This one 
localizes its nuclear terror and 
is, in fact, a partial remake of 
Peter Bogdanovich’s Targets 
(1968), which had nothing to do 
with The Bomb. Both 
films have near identical 
beginnings, focusing on 
blond haired, blue eyed 
paragons of young 
Republican manhood 
who one day calmly 
decide to massacre their 
suburban families. 
i7m From here the ensuing 
rampages of these 
robotically polite psy- 
chos are merely a matter 
of scope. Mr. Targets, a 
veteran Vietnam sniper, 
takes his arsenal of 
firearms out for a free- 
way turkey shoot, then 
heads for the local 
drive-in theatre. 

Mr. Black Angel, an ace 
fighter pilot in the 
peacetime reserve, goes 
to his base and with a bit 
of computer tampering, 
manages to hijack a 
warhead which he takes 
along on a routine training 
maneuver. After shooting down 
the rest of his squadron, he then 
sets his sights on a rather larger 
bastion of trashy entertainment 
and heads for Las Vegas. 

All titles mentioned, including 
those in passing, are highly rec- 
ommended. Miracle Mile and 
the three cable flicks are easy 
finds that should be at stores 
within walking distance, wher- 
ever you live. The 60s classics 
are all at the Boite Noire, with 
the exception of the hard-to- 
come by Targets, which I’ve 
only noticed at the Westmount 
and Faubourg Movielands. 
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Red Red Meat “Idiot Son’”/“Gauze” (Sub Pop) 

This Chicago band has finally broken 
the silence with two new songs since the 
Jimmywine Majestic LP was released 
well over a year ago. Like Royal Trux, 
Red Red Meat seem to have built their 
? foundation on a heavy worship quota of 
Exile on Main Street Rolling Stones era. 
Yet, while Trux has a tendency to sound 
cold, detached, and oh-so-cool, Red Red 
& Meat recordings bring a sense of warmth 
and soul into their attempts. These two new songs continue the bands 
sliding silvertone sound and mid-tempo rhythms. “Idiot Son” bleeps 
along like previous recordings. They prodd along with what sounds like 
keyboards, though it could be tricky guitar work, all wrapped up in Tim 
Rutilli’s bored sounding, yet earnest vocals. I really like how this band 
seems to glide more than rock. Drawing 
lines between them and Royal Trux is not 
needed, but I can’t help but feel that Red 
Red Meat is coming from a more sincere 
point of view. Something about their songs and sounds gives off a sense 
of honesty about what they do. I don’t, however, think Red Red Meat is 
a ‘singles’ band. You need to hear them perform within the context of an 
entire album to fully appreciate their motives. 

Stellar Dwellar - “Catlips & Kittequality” /“Sadness Rings” (Bear) 
etn i |} The debut single for these local boys 
a 4 has been floating around for the last 
few months, and though it hints at 
promising elements, it falls victim to an 
unfortunate accident. The problem here 
lies buried in tinny production. The A 
side’s -“Catlips & Kittequality” suf- 
fers the beating of a poor mix, with a 
snare drum at the forefront of just about 
everything else, which generally is not 
Zan inviting factor to the listener. 
‘Sadness Rings’ doesn’t fair much bet- 
ter on the flipside. The dual guitars lack distinction from one another, 
which may have something to do with distortion pedal overdrive, and 
there’s that damn snare again. It’s really too bad. Stellar Dwellar do 
what they do well, as they explore rock’n’roll terrain. Singer Andrew 
Rodriguez’s vocals seem to harken back to Mark Arm’s in Mudhoney’s 
glory days, and the two songs here aren’t bad, they simply are fractured 
by poor recording and mastering. The band should take notice of these 
faults and mis-steps on their debut and avoid it with their sophmore fol- 
low up. As a side-note, the art work for the sleeve of this single lacks dis- 
tinction as well in it’s choice of colors, which is an important factor when 
your single lies next to a hundred other titles in the record store. 
Wooden Stars “Farewell to the Yellow Jacket Avenger” / “Donkeys” 
(Lunamoth) 
May I ask what’s going on in our nation’s capitol? Like the Spiny 
Anteaters, Ottawa’s Wooden Stars are another low-profile band from 
across the Rideau canal with a penchant for creepy pop structures. This 
band was even cool enough to turn down a record-deal from Sub Pop. 
Elaborating on, and crossing lines laid out by the likes of Codeine and 
Bedhead, side A’s “Farewell to the Yellow Jacket Avenger” is a sad yet 
sweeping number. Guitars tinkle, the bass booms and leaps. The drums 
rattle in marching band manner, and the vocals are harmonized in a bored 
yet pleading way. The B side’s “Donkeys” is a little more festive, with 
odd time signatures that lead to a cathartic end, and then they revert, 
holding back the promise and maintaining control of their situation. On 
this single, The Wooden Stars seem to be about subtle dynamics and 
weird timings. This works for me on many different levels and I look for- 
ward to hearing more from this band. A great debut. 
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Guitarist Bob Stinson, a founding member of the 
Replacements and a legendary substance abuser, pur- 
chased his ticket off of this planet a fortnight ago. He 
and I weren’t friends, but as a Twin Cities native and 
a rock & roll fan, I feel obligated to offer up my own 
favorite, Battlin’ Bob anecdote; maybe you out-of- 
towners will get a feel for one Minnesotan’s experi- 
ence with a rock footnote. 
' A year ago, at the intersection of Lake St. and 
Hennepin Ave. (the funkiest part of town), I spotted 
Bob-quite unkempt, as usual-with a cherry red 
Stratocaster under his arm. He was trying to cross the 
street against the light, staggering a bit, probably 
nak The street was busy, so he would scurry out five paces, then 
backtrack when it became apparent he wouldn’t make it. He did this 
two or three times as I watched, and I said to him as he returned from 
another close call with a four-wheeler, “Watch it, Bob, you’re gonna 
kill yourself out there.” He turned to me without missing a beat, as i 
he knew Id been watching all along, and said, straight-faced, “Yeah, 
hopefully.” Kinda depressing, huh? -Mark Lazar 


THE COMMERCIALIZATION 


OF RAVE CULTURE 


-By GNAT (Nathaniel Carnegie) 


ince the fusion of psychedelic 

electronic dance music and the 

all-night warehouse dance party 

- thought to have occurred some- 

time in the late ‘80’s - the emer- 
gent culture popularly known as the rave 
scene has engaged in a long struggle 
against, among other things, its commer- 
cialization by the popular media. Such 
commercialization would thereby reduce 
the scene to just another product of the 
Cultural Industry. In North America, where 
daily life is arguably more permeated by 
media-institutions and affiliates than any 
other society, the effort to forge a subcul- 
ture that is something other than a market- 
place is a difficult one. Where these efforts 
fail, or never get taken up, the results are 
evident: rave subculture becomes identi- 
fied with the clothing taken to go with it, or 
with the drugs thought to fuel it, or with the 
latest musical style marketed as represent- 
ing what raves are all about. The most 
readily marketable aspects (the clothes) 
and the most easily hyped ones (the drugs) 
come to define the scene, and that defini- 
tion is a commercial one. 

The first step in resisting such commer- 
cialization by the Cultural Industry is to 
cease treating one’s scene as something 
novel or unique; novelty is the fuel that 
keeps the whole industry running, but it 
must burn up and discard actual scenes in 
the process. 

Thus, contrary to the self-perspectives 
of its participants and consumers, rave cul- 
ture and electronic music are not original 
developments so much as they are interest- 
ing syntheses of preceding traditions. The 
scenes and styles from around the world 
give evidence for this view. In the U.K., an 
island second only to Jamaica for its love 
of reggae, many of the emergent electronic 
dance genres bear the influence of this 
background tradition. From so-called jun- 


Tall Tales Of A Generation 


Centaur Theater Feb.7 to March 19th 


It is a musical about Generation X that starts out 
as an embarrassing portrayal of the cast’s youth and 
abruptly evolves into a pathetic mish-mash of skits 
that include ventriloquism, vaudeville, opera and a 
hybrid of comedy known as “being a fucking idiot”. 


“If I wanted to sell 
myself that cheap I’d 
have become an actor” 
crooned Alain Goulem 
as he accidentally 
summed up the entire 
production. Generation 
X has been bought, the 
same way Punk Rock 
was bought in the early 


eighties and the same way Hippies were bought in 


the early seventies. 


Tall Tales Of A Generation is a shameless 


CITY 


gle techno - particularly the inner-city 
London variety - to progressive house 
music and ambient dub, reggae staples are 
evident everywhere: the big dub bass-line 
and classic dub-echo, the trademark reggae 
chords and ragga vocals. In America, the 
rave scene - at least in the Northeast - gives 
testimony to the pervasive influence of hip- 
hop. The most popular musical style 
among most American ravers is “Phat 


began. 


apocalypse has begun. 


attempt to capitalize on grunge and the baby 


boomers are loving it. How ironic that a tacky play 
about having no future is bought and sold by the 
generation that put us there in the first place. More 
cliché than CBC’s Liberty Street, whiter than a box 
of Ritz crackers and longer than a welfare line-up 
this abomination had me; turning to my neighbor in 
disbelief and whispering “Oh No!” as each song 
Every cultural reference they made was 
painfully un-hip and the 
singing sounded like a pre- 
pubescent happy kid yelling 
in the bathtub. A hasty firing 
of the director and last minute 
re-write has served only to 
shorten this travesty. 

Oddly enough I would rec- 
ommend seeing this play. It 
is a prime example of, as Bill 
Hicks put it, “Aliens, sent down to earth by Satan, 
to lower the standards” and it is living proof that the 


Breaks”, a sound whose basic rhythmic 
structure is a simple, sampled hip-hop beat 
sped up to 45:r.p.m. and then slowed to a 
danceable pace. Hence, what sounds to 
many to be relatively new styles are made 
familiar to the ear through being grounded 
in traditions and techniques that have 
already gained prominence in previous 
genres. 

This is the salient point. The roots 
whereby apparently novel musical and cul- 
tural forms come to be understood and 
appreciated are also the roots whereby can- 
cerous commercialization of those forms 
sets in. A strong reggae subculture in 
England influenced many of the types of 
techno that emerged there; this strong sub- 
culture now threatens to have its influence 
dissipate into nothing more than a featured 
part of a formula. “It’s not jungle if there’s 
no reggae in it” is a common view among 
London junglists; in turn, a trademark reg- 
gae sample or a good ragga vocal over top 
a tough breakbeat are enough to make a 
good jungle track in the eyes of many. 
Similarly in the Northeastern United 
States, a big breakbeat with a well-timed 
“come on” snippet and a few good sound 
effects are enough to keep much of the 
crowd rolling till the morning comes. The 
notion that “rave music” plays upon a tra- 
dition to some extent, gives way to such 
playfulness merely representing the suc- 
cessful application of a formula. 

Having been familiarized with a com- 
paratively new musical style or cultural rit- 
ual through some other tradition or ritual 
commonly shared in, the process whereby 
people get comfortable with a formula and 
come to expect it, can be seen. People, all 
of whom are familiar with dancing to one 
degree or another, come to expect that 
dancing should occur from midnight to 
morning on a Friday or Saturday night, that 
it be done only to certain specific types of 


Dhun 


music and only in certain sorts of sur- 
roundings with sufficient numbers of other 
people also dancing. With regards to 
music, people expect it to fall within a pre- 
cise, predictable time structure, and to use 
a range of sounds that have come to be con- 
sidered essential: a 303 acid squelch, a 
steady kick drum, a repetitive breakbeat 
(the list could go on and on). 

Such expectations regarding music - 
expectations which are the first ingredient 
necessary in rendering music a formula, 
and soon afterwards, a commercially 
viable product - are easily seen among 
newcomers to a genre, particularly when 
that genre is techno. One of the most pop- 
ular styles among initiates to harder elec- 
tronic dance is so-called hardcore, or what 
Germans, Dutch and people from Brooklyn 
refer to as hardcore. That is, sparse, sim- 
plistic rhythmic arrangements (often just 
steady kick drums) sped up to 160 beats 
per minute and more, overlayed with a 
variety of scary-sounding techno noises. 
The reason, as far as I can tell, is that these 
styles are most reminiscent of what new- 
comers have just been weaned off of: 
Slayer and Metallica. 

Thus, they search out hardcore techno 
where they searched out Slayer five years 
before. 

Whatever the case, expectations about 
how a style of music should sound come 
from familiarity with a pattern or synthesis 
we find aesthetically pleasing. This in turn 
makes for products that are easily made, 
easily packaged and guaranteed to please. 
Needless to say, these are not the sorts of 
claims we would ascribe to good music, 
just popular music. And as few of us need 
to be reminded, the popularity of a musical 
or cultural form tells us nothing about what 
it might be worth, either as music, culture, 
or, indeed, as something greater. 


Royal Vale H.S. / Shangrila Mar. 11, ‘95 

Last Saturday night, the experience of Dhun took place. Comprised of 
two segments, the first part consisted of a cultural play involving 
qawwali music, traditional bhangra dance, and a play focusing on the 
issues South Asian youth face today. In attendance were ministers of 
parliament Herb Dhaliwal and Gurbax Malhi, along with the lovely and 
talented Miss India Canada ‘94. 

The second segment was the Dhun after-hours party at the old 
Shangrila hotel. Punjabi by Nature were supposed to make a special 
appearance, but when I bailed at 3AM they had 
yet to ‘appear’. Indian Tiger performed some 
hip hop, then threw his own cassettes into the 
crowd, and announced that the d.j. was to play 
his newest single, which was great, only it was 
Craig Mack’s “Flava in ya ear’, and not Indian 
Tiger. All in all, although it was a valiant effort, the evening left me feel- 
ing disappointed. The event was promoted impeccably and was a great 
financial success, unfortunately it seemed that more effort was put into 
the marketing than the event itself. Dhun organisers, Honest Illusion 


Productions, are using all money towards a documentary concerning 
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racism in Canada (see p.11). 


Photo Steve Legarry 


Jonathan enjoys golf and playing cha- 
rades. He is currently still trying to fin- 
ish high school and hopes to become a 
marine biologist. 


Spring Hair Fashion 


For spring at Espace Haircraft _ 


An easy to manage long or short textured 


Photo Steve Legarry 


Natalie is currently: flipping burgers at 


Sizzles and is saving up for photography 
classes at Dawson. She just moved here 
from Vancouver, and despite living with 
the Snitches, digs it here. 


Take the basic cut in a whole new 
The pixie silhouette features a tapered back, close- 
cut sides, 


VOICE LISTINGS ARE FREE! FAx: 
842-5647 OR WRITE: CHERYL 
BIRD, VOICE OF MONTREAL, GET 
OUT!, STE 20, 275 St-JACQUES, 
MONTREAL, Qc H2Y 1M9 
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16 March to 8 April 


Where ya been? Portraits of a discombob- 
ulated bunch of people born around the 
same time; people who we might or might 
not know, in photos by Montreal artist Dan 
Cianfarra and paintings by Dana 
Edmonds on exhibition at Galerie 


Stornaway. Bands Pez and Hol’ Fader add 
to the atmosphere in the first event to be 
held at Stornaway since they introduced 
their private membership permit. So get 
your memberships if you want to get in. 
Twenty-five dollars entitles the holder to 


12 vernissages for one year, plus other 
privileges. Vernissage, March 16, 6 p.m.; 
party, March 18, 10 p.m. Stornaway, 1407 
St. Alexandre, 288-7075 


16 TO 18 MARCH, 8:30 P.M. / 
19 MARCH 7:30 P.M. 


Mue-Danse ‘95 is a multimedia perfor- 
mance series devoted to local and interna- 
tional choreographic works featuring 
Vancouver-based Holy Body Tattoo 
(Poetry and Apocalypse, March 16, 17); 
the Mexican company Antares Danza 
Contemporanea (Las Cantatas, Azul 
Cobalto, La Hermana Bizca, Cadaver 
Exquisito); Mexican choreographer Pablo 
Mandoki, and Montreal dancers Natalie 
Morin and Yvon Gallant. Call 525-1500 
or 847-6212 for details. 


18 MARCH TO 9 APRIL 
Michele Lorrain exhibits her paintings 
and photographs at Skol, 279 Sherbrooke 
St. W., Suite 311A, 842-4021 


TO 26 MARCH 
Artist Manuel Ocampa’s work often 
focuses on religious themes from the 
Hispanic Christian tradition, depicts the 
human condition, questions the symbols of 


Spring Fever! 


direction! 


and a 


power and denounces domination and sub- 
mission. His first Canadian exhibition is at 
the Musée d’art contemporain de 
Montréal, 185 St-Catherine St. W. 


LULL AT RE 


16 MARCH 


Centaur Theatre Company presents the 
world premiere of Vitorio Rossi’s latest 
play, Love and Other Games, directed by 
Joel Miller and players from the Rossi 
repertory company. The Montreal play- 
wright explores romantic relationships 
with the same humour, honesty and 
unleashed energy that have made his previ- 
ous works so popular. Love and Other 
Games runs through to April 9 at the 
Centaur, 453 St-Francois Xavier, 288-3161 


24 MARCH TO 13 APRIL 
The Black Theatre Workshop presents 
Pantomime, a play by St-Lucia-born play- 
wright/poet and Nobel Prize winner, Derek 
Walcott. Set in a resort in Tobago, a retired 
British actor (John Lucas) who according 
to the ad promoting his resort, has to offer 
night entertainment to his guests. He con- 
vinces his friend, a retired Calypsonian, to 
participate in his pantomime version of 
Robinson Crusoe; with the roles reversed. 
The Brit plays Friday and the Calipsonian 
plays Crusoe. Directed by Fleurette 
Fernando, featuring Henry Gomez. 
Pantomime is at the Rialto Theatre, 5723 
avenue du Parc, at Bernard. For group tick- 
ets call 932-1104. 


25 MARCH 

The R.R. 1 Players present The 
Newfoundland Giant, the story of the 
lessons learned by Finn, the bragging giant 
is a musically rich traditional Irish folktale, 
written in rhyme. The production is part of 
a series of children’s plays at the Centaur 
Theatre Company, 453 St. Frangois- 
Xavier, $5, $3. Call 288-3161 to reserve. 


FEF COO KF FA LINC 


15 MARCH 


The launching of, Mirror Machine, a col- 
lection of writings on video and cultural 


Finally, Spring/Summer ‘95 
This is what TONIC is all about. Change. Freedom. 
Health. The looks are not retro. We are not looking 
backwards but moving forward, growing, evolving and) 


getting better. The lines are sharp but flexible; move- 


YOVEE MARCH, 1995 


full-lay- 


and 


cut, structured in layers which accomo-| \!onger 


ered top ment and texture with a hard edge are key ideas. It 


dates diverse styling. A style that works ’ 
Formed 


with straight curled. or waved hair with| \cTow"- must be versatile. One look is not enough. The colour 


ease of the ever popular towel-dry style. “pincurls” adorn 
the look up-front 
with graceful 
loops & turns. 
The final look 
is truly dramatic 
with lush texture 


Essential for summer, a hair cream for pro- 
tection against the sun’s damaging rays. 
Leaves the hair looking shiny and healthy 
with a non-chalant approach. 
284-9114 by Marc 


| 


raming the face. 
Careful arrange- 
ment of the sculp- 


tured curls cre- 

ates the illusion of movement, while straight mini- 
bangs provide a nice contrast. A perfectly formed 
diagonal part adds definition to the overall effect. 


Make waves 


- Studio Florent-Claude - 
Rich warm colours, deep sensuous waves and 
gloriously shiny, healthy hair is at the forefront 
of hair fashion for spring and summer’95. 
Hollywood glamour of the 40’s and 50’s are 
making history again with a mood of feminin- 
ity, elegance and just a touch of femme fatale. 
844-4397, by Richard Young 


must be vibrant and healthy--a reflection of the spirit. 
After all, it is the spirit that counts! Lengths go from 


very short to very long with a present favourite around) 
Omari’s Coiffure 


3173 A St. Jacques 
938-HAIR(4247) 


mid-length most importantly because it can change. 


And change is good! by Martin Chochinov 


Tonic 
3613 St. Laurent 
499-9494 


identity, edited by Janine 


Marchessault, at the Musée d’art 
contemporain, 185 St-Catherine 
W., 6 p.m. to 8 p.m. 


BENEFIT 


8 APRIL 

Benefit for solidarity with Cuba 
Singer Emilia Morales returns to 
Montreal from Cuba accompa- 
nied by musicians Silvio Tarin 
and Luis Manuel Molina in a ben- 
efit performance organized by 
Coalition Cuba Si, Brigade 
Québec-Cuba and Alternatives at 
l'Union Frangaise, 429 Viger E. 
Berri-Uqam Metro), 7:30 p.m., 
$5. Information: 982-6606. 


ANA LI sic 


18 MARCH 
Howard North, Venus Cures All 
(record release) and Slumber on 
a tripple bill at Purple Haze, 
3699 St-Laurent, 9 p.m., $5, 849- 
0127. 

The Roots; instrumentalists, lyri- 


International (Toronto) gives us 
celebrity interviews, executive 
conferences, awards presenta- 
tions and a vintage guitar and 
music exposition and multimedia 
display. For details on the festival 
contact Gat at 416-532-7755. 


25 MARCH 

Weezer with special guests 
Archers of Loaf from Carolina. 
Weezer was conceived on 
Valentine’s Day, 1992 and after 
17 months were signed to DGC 
giving them a chance to get their 
infectious melodic pop songs and 
chrunchy guitar chords out of 
obscurity. See them at the 
Spectrum, 8 p.m. Call 861-5851. 
Note: The Last Poets are coming 
to town mid-April. Keep a look 
out. 


LECT trIRee 


6 APRIL, 
The Jewish Business Network 
presents Michael Goldbloom, 
publisher of the Gazette in a lec- 


The World on your plate! 


Le Planete 


Cuisine Solaire 


32 entrées... 


1451 Ste-Catherine E. 


Montréal (Québec) 
Beaudry Metro 


514052826953 


ADVERTISE IN 


ture/luncheon, with a question 
and answer period, at Ernie & 
Ellie’s restaurant in 
Decarie, 6900 Decarie 

12:00 to 1:30 p.m. For further 
information contact Rabbi Ronnie 
Fine at 288-4574. 


cists, deliverers of the breakbeat, 
uncanned melodies and bomb 
rhymes. It’s a Philly thing. Catch 
“em at Le Savoy,10 p.m., $12.50. 
Metropolis, 288-2020 


24 To 26 MARCH 


Canadian Music Week- 


OF MONTREAL 
IT WORKS 


(514) 842-7127 “ ’ 


1962 Ontario E 


3 
CLASSIFIEDS COUPON 


Vora, Cue 
700 


TAXES INCL. 


$ 7/wk 120Char., 3 lines 
Ww ar., ines 

W ar., ines 
28/w ar., ines 


WEEKLY RENDEZ-VOUS. FINANCIAL- 


VOICE CLASSIFIEDS | ty AND PHYSICALLY ENDOWED 
APPLICANTS ONLY. RESPOND WITH 
PH:(514) 842-7127 


PHOTO TO: VOICE CLASSIFIEDS, BOX 
42, 275 ST-JACQUES, SUITE 20, H2Y 
100- DANCE COURSES IM9. 
106- MUSICIANS WANTED 


STUDIO 303: Modern Dance, Contact 
Dance, Physical Theatre, Bodywork and 
Punk Aerobics. Professionals and beginners 
welcome, Call 393-3771 


101- HOUSES FOR SALE 


Downtown Montreal near St-Laurent 
and Mt-Royal, detached 2-storey duplex 
back-house (passage by driveway) 
Victorian style, vacant 21 X 26 ft. Live in 
one rent the other, 75,000. Tel: 288-1819 


103- RECORDING STUDIOS 


STUDIO ECONOMIK THE ONLY ONE 
- 3 control rooms-5 live rooms-high-tech 
equipment-up to 32 tracks digital full 
automation system-over 100,000 sounds- 
340 seconds sampling-programming- 
arrangement-big “live” room for over 100 
musicians-live on 2-track DA- START at 
$24 /hr, technician included... 937-2000 


104- MUSIC SERVICES 


LOOK HEAR- DJ with radio and club 
experience looking for employment opportu- 
nity and/or tape exchange, promo material 
and feedback from similar interest people. 
Diverse tastes: Rap, House, Funk, Jazz, 
Alternative old & new. Respond to T. BIAS 
clo VOICE Classifieds, Ste 20, 275 St 
Jacques, Mtl, Qc H2Y 1M9 


107- PERSONALS 


SWEET BITCH IN TOP PHYSICAL CON- 
DITION SEEKS OPEN-MINDED, INTEL- 
LIGENT, INDIVIDUAL WITH SWARTHY 
)MEDITERANEAN (OR DARKER) GOOD 
jLOGKS, BEPWEEN 25 AND 40 FOR 


Female singer looking for responsible, cre- 
ative musicians to build up a repertoire of 
Jazz/R & B standards. Musical tastes unim- 
portant, ability and open-mindedness 
respected. Call Cheryl: 597-2906 


108- APARTMENT TO SHARE 


842-5647 


To share 61/2 in the Plateau area for $250 
including electricitywith 2 other females. 
No pets permitted. Please contact: 274-9654 


109- FOR SALE 


XVAd Lell-cvs 


2 Box: $8 OQ Bold Ad or Bold intro: $3 
O Centred Ad: $3 (Intro Caps: $3 

Q All Caps: $3 OC Headline: $3 

Q +mail box # ($7/month) 


KITCHEN TABLE (*70s, WITH CHAIRS) 
& BED FOR SALE. PLEASE CONTACT: 
284-6419. 


Subtotal: 
TOTAL: X (number of week) = 
Classifieds are accepted with payment in person or by mail. 


110- TRADE SHOWS 


THE MONTREAL ASSOCIATION OF 
BLACK BUSINESS PERSONS IS LOOK- 
ING FOR APPLICANTS TO PARTICI- 
PATE IN THE ANNUAL BUSINESS & 
TRADE EXPOSITION APRIL 28 & 29. 
MUST RESERVE SPACE IN ADVANCE. 
CALL 486-8030 FOR DETAILS. 


111- HELP WANTED 


Voice seeks dedicated individual to build the 
classifieds section. Flexible schedule-10 hrs 
per week. Will train. Inquire at 842-7127. 
Ask for Cheryl. 


112- ARTISTS 


Voice is looking for obsessive artists to pro- 
file. Please send slides/photos with S.A.S.E. 


842-7127 FAX 
Lv9S-cvs 


FILL THE EMPTY SPACES 


FAX: (514) 842-5647 MAIL OR DELIVER YOUR COMPLETE 
FORM AND PAYMENT TO: 
INTERIMAGES COMMUNICATIONS, 275 SAINT-JACQUES, 
SUITE.20, MONTREAL QC. H2Y 1M9 


(METRO SQUARE VICTORIA) 


Jeans Cal Jeans 


p hugger 


Jeans 
iy % : Pd 
ae) Jeans iz iz tos Ye 


oT G 


easy fit 


3 % i 
Calvi ge Teil cans 


DALTON 


THE LARGEST SELECTION OF CALVIN KLEIN JEANS IN MONTREAL 


baggy 
button fly easy fit 
3794 ST. LAURENT 4339 ST. DENIS 1451 Ste.Catherine O. 


843-3320 845-8819 849-5119 


